AKBU3UILNUITE ,
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3bMPKA TEKCTMIIA M KOCTMMA

JTopwmon

kpaj XIX - mouerak XX Beka
MeTaJl, CTaK/Io

ny>xuHa 10 cm

MIIY, nus. 6p. 25611

ITosopuiHyu gBOITIEN
1890-1900.

MECUHT, KOCT, CTAaK/IO
10,5x6x4cm

MIIY, nus. 6p. 25609

IIBukepu (2) ca KyTujom

1900-1920.

Osnaxa Ha kyruju: E Fritsch / Universitatsoptiker / Wien / VIIL
Alserstrasse 17

MeTat, CTakyIo (LIBUKepH); XapTHja, MeTal, COMOT (KyTuja)

10,5 cm (mmpyHa IIBUKepa ca KPY)XKHUM cTakimMa); 10 cm (umpuHa
L[BUKepa ca OBAIHUM CTak/nuMa); 5x 12x 1 cm (kyTuja)

MIIY, nus. 6p. 25608

Ocum TOTa ITO Cy CAYKUIM KaO ONTUYKA ITOMAaraja, 030 pUIITHA
IBOIJIENN, IOPIOHN U UBUKepu 61 ¢y kpajem XIX 1 modeTkom
XX BeKa BeoMa IIOITy/TapHY MOJTHY JI€Ta/bIA.

JopwoH ¢ kpaja XIX 1 noyerka XX Beka MOK/IOH je VIBane Jumnh,
mpaMatypra u mucua. Ilpumagao je mpababu gapogasia Mumnim
Oumuh pob. Xaym-ITonmosuh (Beorpagm, 1860-1943). Munnua
Humuh 6mna je hepka Karapuue Xanm-ITonosuh pol). Joanosuh
(Beorpam, 1828-1894), cecTpe mMOHMpA CPIICKE IpUMeHEHe
yMmeTHOCTM AHacTaca JoBaHoBuha.

[Tosopuiunu gBOrIE] ca KomraHoM ornatoM 3 1890-1900. ronune
TUNIMYAH je MOJHM JieTa/b KOj! je YeCTO MPaTMO YMH OfITacKa y
mozopuiirte. 360r Tora cy mocrojaie M IocebHe TallHe 3a
MMO3OPMUIHM [IBOIJIENl, KOje Cy, MAaKO MaaMX OMMEH3Mja, UMaje
CJIO’KEHY YHYTpalllby cTpyKTypy. OcuM Iperpaje 3a IBOITIEN, OBe
TalllHe MMaJle Cy BUILE Pa3IMINTUX HAMEHCKIX IIPerpaja i fenosa:
Iperpajy 3a CUTaH HOBal], OIJIeJaNo, Jelesy, IydHy 3a Iyxep,
KapTuily 3a 6e/IelIKe Of KOCTH, OJIOBKY I JIp.

[IBa mapa uBuKepa 6e3 oKBMpa ca KyTujoM us 1900-1920. ropguue
mpumazajy tuiy 6e3 oksupa. Kyruja y kojoj cy cauyBanu 1jBuKepu
HOCM 03HaKy IT03HaTe Oevke onruyapcke page F. Fritsch, ocHoBaHe
1746. rogune, K0ja oj, [pyruM MMEHOM pajiy YaK 1 laHac.

[Tosopumny [iBOTNIEN, M LIBUKEPM Ca KYTUjOM CadyBaHU Cy y
nopoxpuiy ap Pagmure [Tormosnh ITerkosuh (beorpag, 1920-1976),
apXMBIUCTE U HAYyYHOT capafiHuka Vicropujckor nactutyra CAHY.
Tokom 2020. ropuHe weHa hepka, [Iparana [Terkosuh us beorpana,
TIOK/IOHNIA je OBe IpefimeTe Mysejy.

I paruma Mackapenu

TEXTILE AND COSTUME COLLECTION

Lorgnette

late 19" - early 20" century
metal, glass

length: 10 cm

MAA, Inv. No. 25611

Operaglasses
1890-1900

brass, bone, glass
10.5x6x4cm

MAA, Inv. No. 25609

Pince-nez (2) with a case

1900-1920

Inscription on the case: E. Fritsch / Universitatsoptiker / Wien / VIIL
Alserstrasse 17

metal, glass (pince-nez); paper, metal, velvet (case)

10.5 cm (width of a pair of pince-nez with round glasses); 10 cm
(width of a pair of pince-nez with oval glasses); 5x 12 x 1 cm (case)
MAA, Inv. No. 25608

In addition to serving as optical aids, opera glasses, lorgnettes and
pince-nez were very popular fashion accessories in the late 19" and
early 20" century.

Thelorgnette dating back to the late 19" and early 20" century is a gift
presented to the Museum of Applied Art by Ivana Dimi¢, a
playwright and writer. It belonged to the donor's great-grandmother,
Milica Dimi¢ née Hadzi-Popovi¢ (Belgrade, 1860-1943). Milica
Dimi¢ was the daughter of Katarina Hadzi-Popovi¢ née Jovanovi¢
(Belgrade, 1828-1894), sister of the pioneer of Serbian applied art
Anastas Jovanovic.

The bone-coated opera glasses dating back to 1890-1900 is a typical
fashion accessory that often accompanied the act of going to the
theatre. Therefore, there also existed special handbags for opera
glasses, which, although small in size, had a complex inner structure.
In addition to the compartment for opera glasses, these handbags
also had several compartments and parts for different purposes: a
compartment for coins, for a mirror, a fan, a powder puff, abone note
card, a pencil, etc.

Two pairs of frameless pince-nez with a case dating back to
1900-1920 belong to the type of frameless spectacles. The case in
which the pince-nez were preserved bears the inscription of the
famous Viennese optical shop E Fritsch, founded in 1746, which
operates under a different name even today.

The opera glasses and two pairs of pince-nez with a case were
preserved in the family of Radmila Popovi¢ Petkovi¢, PhD,
(Belgrade, 1920-1976), an archivist and research associate at the
Institute of History of the Serbian Academy of Sciences and Arts. In
2020, her daughter, Dragana Petkovi¢ from Belgrade, donated these
belongings to the Museum of Applied Art.

Draginja Maskareli
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3bMPKA TEKCTMIIA 1 KOCTVIMA

Bounua sa napgem

Aycrpoyrapcka?, kpaj XIX - mogerak XX Beka
VHUIIVjaIu MajcTopa: JS

cpebpo, MeTar

6,5x5,5x0,5cm

MIIY, nus. 6p. 25607

Bounna zanapgpem
oko 1900.

CTAKJIO, MeTall
6,5x3,5x2cm
MIIY, nus. 6p. 25606

Vcropujy 60uniia 3a mapdeM MOKeMO IIPATUTH jOLI Of
BpeMena crapor Ernnra. Y pano MogepHo 1o6a oBe 604nile ce mpase
Y PasHUM OOJIMIIIMA U Off PA3/IMINTIX MaTepujana, oK ce y 19. Beky
Y BbUXO0BOj IPOU3BO/ILY IPUMEbYje KITacYaH IM3ajH.

Munnjatypsa cpebpHa 60unia 3a mapdem ¢ kpaja XIX n
moyerka XX Beka ykpaileHa je motuBoM ILBeha y xaprymry, a
3aTBapa ce MeTa/HUM 3aTBapayeM Ca HaBOjMMa ¥ AIIMKATOPOM.
Bounna Hacrama oko 1900. ropune, Takobe je Manux AMMeHsVja.
Hampas/beHa je off GpyIIeHOT CTaK/Ia, ca AeKOPATUBHIM METaTHIM
3aTBapayeM U NpeficTaB/ba TUIMYAH )KEHCKU MOJHM eTa/b 13 OBOT
nepuopa.

Bounte 3a mapdeM cadyBaHe cy y mopoauiu fip Pagvue
IMonosuh Ierkosuh (Beorpag, 1920-1976), apxuBucTe 1 Hay4HOT
capagauka Vicropujckor nacruryra CAHY. Toxom 2020. rognsae
meHa hepka, [Iparana Ilerkosuh 13 beorpapa, nmoxionnna je ose
npenmere Mysejy.

Hparuma Mackapenn

TEXTILE AND COSTUME COLLECTION

Perfume bottle

Austro-Hungary?, late 19" - early 20" century
initials of the master: JS

silver, metal

6.5x5.5x0.5cm

MAA, Inv. No. 25607

Perfumebottle
around 1900

glass, metal
6.5x3.5x2cm
MAA, Inv. No. 25606

The history of perfume bottles can be traced back to the
time of ancient Egypt. In the early modern age, these bottles were
made in various shapes and from different materials, while in the 19"
century, a classic design was used in their production.

The miniature silver perfume bottle dating back to the late
19" and early 20" century is decorated with a motif of flowers in a
cartouche, and it is closed with a metal, threaded applicator cap. The
bottle, dating back to around 1900, is also small in size. It is made of
ground glass, with a decorative metal cap, and it represents a typical
female fashion accessory from this period.

The perfume bottles were preserved in the family of
Radmila Popovi¢ Petkovi¢, PhD, (Belgrade, 1920-1976), an archivist
and research associate at the Institute of History of the Serbian
Academy of Sciences and Arts. In 2020, her daughter, Dragana
Petkovi¢ from Belgrade, donated these belongings to the Museum of
Applied Art.

Draginja Maskareli
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O CEK CABPEMEHE ITPVIMEILEHE YMETHOCTU
N IU3AJHA

JKeHCKM KOMIUIET - jaKHa, TAllHA U YU3MILIe

VBanka Jesrosuh, 1989.

usBefieHo y Qabpukama ,Passurax” y MiageHosuy (jakua),
»Inex-29. nosembap” y Beorpagy (rammna) u ,Awupga” y Tysmn
(unsme)

Hala, PUIC, JIerypa, IacTuka (jakHa); OOKC, jerypa, CMHTETHKa
(Tamna); 60KC, CMHTETHKA (YM3MMULIE)

myxnHa — 62,5 cm (jakza); 21 x 20 cm (tamrHa, 6e3 ppuike); 33,5
(myxmHa), 3 cm (mornernia) (4nusmunie)

MITY, uns. 6p. 25637

Mysej mpuMemeHe yMETHOCTH JOOKO je BpefiHa ocTBapera VIBaHKe
JeBroBnh HacTama TOKOM IpBe [elieHUje HeHOT pafa y obmacTu
MOJHOr mm3ajHa, of 1981. mo 1991. rogune. Peu je o merHaecr
CepMjCKI M3BeIeHNX OfieBHIIX ITpeMeTa It akcecoapa (jakHa, 06yha,
TAlllHe, PyKaBNlle, KAWIIeBU, HOBYAHMK, Hececep, yTporma 3a
Hao4apiu), Koju cy 61/ y IPpOfiaju, U jelaHaecT IPOTOTHIIA (TallHe
u obyha) msmaraHux Ha MOJHMM CajMOBUMA y 3eM/BM U
MHOCTPAHCTBY. VI360p mpefiMeTa, O KOjUX Cy HEKM U3 KOJIeKIuja
HarpabeHux 3/7aTHUM KollyTaMa U 3/IaTHUM IayHMMa, yKasyje Ha
KapaKTepUCTMKe ¥ HajBMIIe JIOMeTe MOJHOT nu3ajHa JIBaHke
JeBTOBMA, KAaO0 M Ha BUCOK KBaIMTET jYTOCTOBEHCKE MOJHE
UHAyCTpUje, Tafjla MONHe IpMBpefHe rpaHe. Y TOj CHHEPTUjU
Hacraa je 1991. ropuHe ujeja o mokperamwy pobHe mMapke Ivanka
Design. Made in Yugoslavia, HamermeHe aMepPUYKOM TPKUIITY.
MebyTnuM, pgpaMaTMyHe IMONUTUYIKE OKOTHOCTU YO6p30 cy
oHeMoryhuie leHy peanusanyjy.

JlenoBn LPHOT KOXXHOT KOMIIETA OJIMKYjy C€ HPOMMUII/BEHOM
jemHocTaBHOImNY M fleTa/beM y BUAY HM3a IapajTeTHMUX TaHKMUX
TpayMija Ca YBOPOM Y CPEVHMU, OMU/BEHNX Y OIIyCy YMETHHIE.
VsBenenu y Tpu pasmuanre pabpuke, y Maagenosiry, Beorpany u
Tysnu, cBemoye 0 HamopuMa Jja ce y OKBUPY NPOU3BOIHE MpeXe
»Centrotextila” cTBOpe jegMHCTBeHO HM3ajHMpaHEe I[eNNHE,
TIOITy/TapHe Ha MOJJHOM TP KMIITY.

VBauka JesroBuh (1950) saBpuma je Opcex CIMKapcTBO Ha
AkafieMuju IpuUMemeHuX yMetHocTi y beorpagy (1975). IIpsux
TOfMHA HAKOH CTyAuja OaBmia ce CIMKapcTBOM, fga 6um 1981
3a11oyesia Kapujepy MOJHOT [y3ajHepa 3alOCTMBILY Ce Y JIAHITy 32
[IPOM3BOGY U MPOJAjy KoxKe ,,Inex-29. HoBembap”. T'oguue 1983.
Ipenasn y TeKCTUIHY KoHpekunjy ,, Hosurer” us [Tandesa, a 611 of
1985. camocranHO [enoBana Kao capagHuk ,Centrotextila” n
»Jugoexporta” Haxon 1991, kaga cy ypylleHM OBU BEIMKA
jYrOCOBEHCKM TIPOU3BOJAHO-TPTOBUMHCKM naHuu, JBanka
IM3ajHUpa 3a IpUBAaTHe MOAHE GUPMe M paiy Ha peanusaluju u
IpeseHTalMjii CBOjUX ayTOPCKUX KOJEKIMja MHCIUPUCAHUX
cprckuM KynrypauM Hacnebem. Takobe, ox 1999. rogune, 6aBu ce
HO30PUIIHOM ¥ PUIMCKOM KOCTUMOTPapUjoM.

VBanka JesroBuh je, ox 1976. 1o gaHac, CBOja OCTBapelba M3/Iarajia
Ha MHOTMM wM37I0k6aMa M MOJHNUM peBUjaMa y 3eM/BM U
MHOCTPAHCTBY. 3a CBOj MOJHM JM3ajH [0OM/IA je HM3 IPU3HAIHA
penoBHo Hacrymnajyhu, op 1981. 5o 2006. roayHe, Ha MehyHapogHIM
cajMOBIMa OffeBatba, Koxke 1 06yhe y Beorpapny, 3arpe6y, Capajesy,
Ibyjopky, Qucenpopdy u ITapusy. Yias je YIYC-au YIIYIIV]IC-a,
Ca CTaTyCOM MCTaKHYTOr yMeTHMKa o 2001. roguse.

Bojana [Tonmosrh

CONTEMPORARY APPLIED ART AND
DESIGN COLLECTION

Women's Set - jacket, handbag and boots

Ivanka Jevtovié, 1989

manufactured in Razvitak factory in Mladenovac (jacket), Inex-29.
novembar factory in Belgrade (handbag) and Aida factory in Tuzla
(boots)

nappa leather, corduroy, alloy, plastics (jacket); box calf, alloy,
synthetics (handbag); box calf, synthetics (boots)

length - 62.5 cm (jacket); 21 x 20 cm (handbag, without handle);
33.5 cm (length), 3 cm (heel) (boots)

MAA, Inv. No. 25637

The Museum of Applied Arts has received a donation of Ivanka
Jevtovic's valuable artworks created during the first decade of her
work in the field of fashion design between 1981 and 1991. These
include fifteen series-manufactured clothing items and accessories
(a jacket, footwear, handbags, gloves, belts, a wallet, a vanity case, a
glasses case), which were on sale, and eleven prototypes (handbags
and footwear), which were exhibited at fashion fairs in the country
and abroad. The selection of items, some of which belonged to the
collections awarded with Golden Hinds and Golden Peacocks,
indicates the characteristics and the highest achievements of Ivanka
Jevtovi¢'s fashion design, as well as the high quality of the Yugoslav
fashion industry — a powerful industry back then. In that synergy, the
idea of launching the Ivanka Design. Made in Yugoslavia brand,
intended for the American market, was born in 1991. However,
dramatic political circumstances soon made the realization of this
projectimpossible.

The pieces of the black leather set are characterised by thoughtful
simplicity and a detail in the form of a series of parallel thin strips tied
in a knot in the middle - a favourite in the artist's oeuvre.
Manufactured in three different factories, in Mladenovac, Belgrade
and Tuzla, these pieces testify to the efforts to create uniquely
designed wholes, popular on the fashion market, within the
production network of the Centrotextil company.

Ivanka Jevtovi¢ (1950) graduated from the Painting Department,
Academy of Applied Arts in Belgrade (1975). In the first years
following her graduation, she worked as a painter, and in 1981 she
started her career of a fashion designer by joining the leather
manufacture and trade chain Inex-29. novembar. In 1983, she
changed her employer and joined the textile and clothing factory
Novitet from Pancevo, and since 1985, she has been working
independently, as an associate of Centrotextil and Jugoexport
companies. Following 1991, when these large Yugoslav manufacture
and trade chains collapsed, Ivanka designed for private fashion
companies and started creating and presenting her own collections
inspired by Serbian cultural heritage. Furthermore, since 1999, she
hasbeen working as a theatre and film costume designer.

From 1976 until today, Ivanka Jevtovi¢ has exhibited her works at
many exhibitions and fashion shows in the country and abroad. She
received a number of awards for her fashion design as a result of her
regular performance at international clothing, leather and footwear
fairs in Belgrade, Zagreb, Sarajevo, New York, Diisseldorf and Paris
between 1981 and 2006. She is a member of the Association of Fine
Artists of Serbia (ULUS) and the Association of Applied Arts Artists
and Designers of Serbia (ULUPUDS), enjoying the status of a
prominentartist since 2001.

Bojana Popovi¢
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O CEK CABPEMEHE ITPVIMEILEHE YMETHOCTU
N IV3AJTHA

bancka xapumHa

Bammnurron, 1954-1958.

CBIJ/IA Ca BE3€HUM MOTMBUMA, CBWJIECHV PUIIC, CUHTETUIKI
TIL, JIETYPA, IIACTYUKA; INMBEHO

ouMeHsuje: py>kuHa 140 nm

MIIY, nus. 6p. 25636

3axBapyjyhu mokioHy rocmobe Asnekcanppe JInmumHe 13
Beorpapa, 6ayicka Xa/biHa U3 CpefiiHe IefieceTux rofuna 20.
Beka yBpinheHa je y dyHzmyc Myseja IpyMereHe YMETHOCTH,
OCKY/]aH KaJia je ped O OfIeBHMM IIpeIMeTVMA U3 Te TellKe
HocnepaTHe jeleHuje. XaplHa je mpumajana J/byouHKu
by6bu Bamapesuh, ygaroj Matec (1920, Kpymesar — 2015,
Beorpap), nmpeBopuony 3a (paHLyCKM M €HITIECKM je3UK,
3anocneHoj y Tamjyry. OHa je om 1954. go 1958. ropmue
6opaBwia y BammHrTony, y BpeMe Kaja je mweH cynpyr, Jleo
Marec (1911, Ocwmjex — 1991, beorpan) 6uo jyrocmoBeHCKn
ambacazop y Cjenumennm AMepuuknm [IprxaBama. Xa/buHa
je mspaheHa moBojoM ofyacka Ha 6anl, Tajla OMM/BEHOM
pellpe3eHTaTVBHOM JpyliBeHoM porabajy, Ha koMe cy
NOMMHUpaJe TOajleTe Koje Cy CBOjUM W3IJIEAOM IIpaTuiie
mopHu guktar Kpucrujana [Inopa (Christian Dior). OH je
Beh 1947, kapia je mancupao New Look, ocMucnno mozen ca
OOHa)XEHNMM paMeHMMa, NPUINjeHVM TOPHUM IeI0M
JMCTAaKHYTOI CTPyKa M PacKOIIHO IIMPOKOT [Oer fea.
3acHOBaH Ha pOMAaHTMYHMM MOJIHUM NMHMjaMa 19. Beka, oH
je OMax CTeKao CTaTyc cuMO0Ia I/TaMypO3He >KEeHCTBEHOCTIL,
U3y3eTHO HAIJIAllleHe TOKOM IlefleceTUX rofyHa. Packomran
pPydYHU Be3, KaO U HCTOBpeMeHa yHmoTpeba BuIle BPCTa
JTYKCY3HUX TKaHMHA, Pa3lIM4IUTOT [ie3eHa, TeKCType M
MAIITOBMUTO APANMpPaHNX, YIOTIyWaBam cy oBe Jnopose
Kpealyje, Kao 1 [pyruX eBPOIICKUX U aMepIYKIX KpeaTopa,
crBapajyhm o ®MX OpuUIMHaNTHa MOJHA peMeK-fiena
U3y3eTHO BUCOKeE LIeHe.
IToknomeHa xa/pyHa NpMUIIAJA OBOM THUIIy KOjU je BIMCOKa
mopa (haute couture) yBema y cBe MopHe mpakce. Mame
eKCK/Ty3JBHa, OHA je CalllfBeHa Y HEKOM BAIIMHITOHCKOM
MOJHOM CaJIOHy IO MepM M ca BEeIMKOM KpOjauKoM
BEIITMHOM, a u3pabeHa je oxf cBmIe 60je mecka ca MalMHCKA
U3BE3ECHVMM IPHVM I[BETHMM MOTUBMMA, O€X IIOCTaBe 1
I[PHOT CMHTETUYKOI TUIA, KOjU [aje ITocebaH BONYMeH
aCMMETPUYHO J[IPAIIMPAHOj JIOHO] JIEBOj CTPAaHM Xa/bUHE.
ITopen MopHOT, OBa Xa/bMHA MMa ¥ KyATYPOJIOIIKM 3Hayaj.
OHa cBej04M 0 BICOKOj Ky/ITypy aMbacalopcKor Imapa Koju, ¢
MepOM M YKyCOM, MCTOBPEMEHO yBa)KaBa OJIeBHM KOMEKC
porabaja koMe mpucycTByje 1, 6upajyhu mocrynHe ofeBHe
IpefiMeTe, 3acTylla CTaBOBE 3eM/be KOjy IIpeficTaB/ba O
BJICOKOj MOJI¥I K0 TBOPEBMHY MJI€OJIONIKY HEIPUXBAT/bUBOT
K/IaCHOT JIPYIITBA.

bojanaITonosuh

CONTEMPORARY APPLIED ART AND
DESIGN COLLECTION

Ball Gown

Washington, 1954-1958

silk with embroidered motifs, silk corduroy, synthetic tulle,
alloy, plastics; sewn

dimensions:length 140 cm

MAA, Inv. No. 25636

Thanks to the gift received from Mrs Aleksandra Li¢ina from
Belgrade, the ball gown dating back to the mid-fifties of the
20" century was included in the Museum of Applied Art's
holdings, which is fairly scarce when it comes to clothing
items from that difficult post-war decade. The gown belonged
to Ljubinka Buba Valjarevi¢, married Mates (Krusevac, 1920 -
Belgrade, 2015), a French and English translator, employed at
Tanjug. She lived in Washington from 1954 to 1958, while her
husband, Leo Mates (Osijek, 1911 - Belgrade, 1991), was the
Yugoslav ambassador to the United States of America. The
gown was made for the occasion of the ball, then a favourite
representative social event, which was dominated by the
toilettes that, by their appearance, followed the fashion
dictates of Christian Dior. When Dior launched New Look in
1947, he had already designed an off-the-shoulder waisted
model, with a tight top and a luxuriously wide bottom. Based
on the romantic fashion lines of the 19" century, it
immediately gained the status of a symbol of glamorous
femininity, extremely emphasized during the fifties.
Luxurious hand embroidery, as well as the simultaneous use of
several types of luxurious, imaginatively draped fabrics of
different patterns and textures, complemented these Dior
creations, as well as the creations of other European and
American designers, creating from them original fashion
masterpieces of extremely high prices.

The presented gown belongs to the type of dresses that haute
couture introduced into all fashion practices. Although less
exclusive, it is sewn to measure and with great tailoring skills
in a Washington fashion salon. It is made of sand-coloured
silk with machine-embroidered, black floral motifs, beige
lining and black synthetic tulle, which gives a special volume
to the asymmetrically draped bottom left part of the gown. In
addition to fashion, this dress also has cultural significance. It
testifies to the great refinement of the ambassadorial couple
who, with measure and taste, at the same time respect the
dress code of the event they attend and, by choosing available
clothing items, express the views of the country they represent
on haute couture as a creation of ideologically unacceptable
classsociety.

Bojana Popovi¢






