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J6UPKA CABPEMEHE NPUMEHEHE YMETHOCTY
N U3AJHA

Wnctanaumja Y ranory GeckpajHe tHWwHHe

Nparana [lpaxosuh Unuh

beorpaa, 2021.

TEKCTU/IHA MpaLKHa, KNMPUT, KOMGUHOBAHA TeXHUKA
fenosu: 20 x 160 cm; uenuHa: NpoMeH/LUBKX AUMEH3H]a
MIY unB. 6p. 25775

Pap je HacTao y okBMpPY AOKTOPCKOT YMETHUYKOT
npojekta Cybaumaunja pemnHucyeHuymnje Nparane
Opaxosuh Nnnh. HberoBo ocHOBHO rpagMBHO TKMBO je
HecBakmpawme. Hanme, ymeTHuua je og 2012. roonHe
cakynsbana KoMaje npalivHe n3 puntepa MallnHe 3a
Cyllerbe Bella, yoUMBLUN 4@ OHW N0 CBOM CacTaBy U
narnepny nogcehajy Ha HeTkaHu TekcTun. OHa ux je pehana
jenaH npeko gpyror, obpasyjyhu Bucehy nHctanaumjy og,
LileBeT OABOjEHUX LieNINHa, ypaMIbeHNX y TpaHCMapeHTHN
KNVMPWT. JelHOCTaBHe CTPYKTYpe W feIMKaTHOr KolopuTa,
papn y uejHoM CMUCAY CHaXKHO pedepuLle Ha apxeonorujy
W NeTposiorujy, OLHOCHO Ha MojaM npaLllunHe Koju ce Besyje
1 3a npoLece TaNloXetrba o0cTaTaka JbyACcKOr fesoBatba
KpO3 MCTOpUjy ¥ 3a NPUPOAHE NpoLece Kao WTo je
HacTaHak cTeHa.

DOparana Opaxosuh Vnuh (1971) gunnomupana
je Ha Opnceky 3a am3ajH Tekctuna (1997) u maructpupana
(2014) na Opceky 3a 3uaHo cnukapcTeo PakynteTa
npuMerseHnx ymeTHocTw y Beorpapy. Ynanuua je
YIYNYOC-a (og 1997). Paguna je kao MoaHMW An3ajHep
n npodecop, a 2001. rogmHe ocHoBana je CTyAuo 3a
LM3ajH 1 U3papy YHMKaTHUX Tenuxa. 3a cBoja MeaujCcKu
pa3HoBpCHa fena fobwuna je Buwe Harpaaa, Mefly
Kojuma je n Benuka Harpapa 51. Majcke nsnoxbe 3a
CBETNIOCHO-3BYYHY MHCTanauujy Book of Dust, Takofe
HacTany y npouecy npoyyaBatba npativHe kao ¢peHoMeHa
1 MaTepujana Koju CBOje MeCTo MoXe Aa npoHafe ny
YMEeTHUYKOM pagy.

Bojana Monoswuh

THE COLLECTION OF CONTEMPORARY APPLIED ART
AND DESIGN

Installation In the Dregs of Endless Silence
Dragana Drazovic Ili¢

Belgrade, 2021

textile dust, clearlite; combined technique
parts: 20 x 160 cm; totality: variable dimensions
MAA Inv. No. 25775

The work of art was created as part of the PhD
artistic project called Sublimation of Reminiscences
by Dragana DraZovic Ilic. Its basic construction fabric
is unusual. Namely, since 2012, the artist has been
collecting pieces of dust from the filter of a clothes dryer,
noting that they resemble non-woven textiles in terms of
their composition and appearance. She arranged them
one above the other, forming a hanging installation of
nine separate units, framed in transparent clearlite.
With a simple structure and delicate color, the work in
the conceptual sense strongly refers to archeology and
petrology, that is, to the concept of dust, which is related
to the processes of depositing of the remains of human
activity throughout history and to natural processes such
as the formation of rocks.

Dragana DraZovi¢ Ili¢ (1971) graduated from the
Department of Textile Design (1997) and received her
MA (2014) from the Department of Wall Painting at the
Faculty of Applied Arts in Belgrade. She is a member
of ULUPUDS (since 1997). She has worked as a fashion
designer and lecturer, and in 2001 she founded a studio
for the design and production of unique carpets. She has
received several awards for her works in various media,
including the Grand Prize of the 51¢t May Exhibition for
the light-sound installation Book of Dust, also created
within the process of studying dust as a phenomenon and
material that can find its place in artistic work.

Bojana Popovi¢
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JbUPKA CABPEMEHE NPUMEEHE YMETHOCTH
N AN3AJHA

AMOujeHTanHa MHCTaNnaLMja

Ize je aywa nm [lHeBHUK jefHe Kowwy/be
Maputa Kouapesa Panucassbes

Jarpe0, 2019.

KOMGMHOBaHa TeXHUKa (TEKCTWI, BUAEO)
LMMEH3H]e: NPOMEH/bUBE

MIY wnB. 6p. 25776

MapuHa Kouapesa Panucassbes (1966) og camor
noyeTka CBOI CTBaparba, PaHWX AeBefeceTUxX rofmHa
npoLusor Beka, rpagi ocobuT NMKOBHM je3nK, 3aCHOBaH
Ha ecTeTULM KOHCTPYKLMje N AeKoHCTpyKunje bene
KoLLysbe Y KOjy y4MTaBa pa3finumnta 3Hauera 3acHoBaHa Ha
€MOTMBHOM MckycTBy. OHa je mpucyTHa Uy aMbujeHTanHoj
WHCTanaumju lge je gywa wam [JHeBHUK jefHe KOLLYIbE,
rae NnpefcTaBsba Noanory 3a Buaeo-npojekumjy. Osaj
pag, C10jeBUTOr KOHLLeNTyanHor NpMcTyna, HacTao je
2019. rogmHe y 3arpeby y okBupy n3noxbeHor npojekta
®emuHunHonoruja kyctockmme CaHpe CtaHahes Bajsex
noceeheHor xpBaTckoj cnukapku Hueec Kasypuh Kyptosuh
(1938-2016). HbeHe cnvke MapuHa je Hkopropupanay
CBOj paf, npojekTyjyhin nx 3ajefHo ca CBOjUM JIMKOBHUM
pagoBuMa Ha aBe bene KoLy/be, XXeHCKY U MyLLKY. To je
ypaheHo Ha noacTmuaj CaHge CtaHahes bajsexk, koja je
youmna BanckocT y noeTrumn n padpuHMpPaHOM IMKOBHOM
je3unky ase ymeTHuue. [eno je usnararo y KyntypHom
ueHTpy 3arpeba 1y Manepunjy NMKOBHUX yMeTHMKA
XpBaTcke, kao v Ha 52. Majckoj usnoxbu y beorpagy, rae je
HarpafeHo BennkoM HarpagoMm.

MapwuHa Kouapesa PaHucassbes (1966) sapwimnna
je ctyauje (1991) n marnctpupana (1999) na ®akynTeTty
NpUMerbeHUX yMeTHOCTU 1 fokTopupana (2015) Ha
Yuusep3utety CuHrugyHym y Beorpagy. YnaHuua je
YNYNYOC-a (og 1991) v [OpywTBa MMKOBHMUX yMETHYMKA
MakepnoHuje (on 2016). 3anocneHa je kao npodecopka Ha
AKafgeMuju TEXHUYKO-YMETHUYKMX CTPYKOBHUX cTyAuja (og
2000). Ocum wTo ce 6aBy NefaroWkUM U UCTPaXKMBAYKUM
pafoM, nsnaxe v yyecTByje y pafly CTPyKOBHUX
opraHusauuja. JobuTHULA je BULLE YMETHUUYKMX U
Hay4YHWX Npu3Hakba, u3Mefy octanor u Harpage lassie
Bacuhi 2011. roguHe 3a kroury Moga v ogesarse (Cnyxbern
rnacHuk, 2010).

JlnTepatypa: kaTanor nsnoxbe Manupare aywe

kpo3 npoctop u Bpeme (YIYNYLC, Beorpag 2021), ca
TekcToBUMa Jbybuue Jenucasay Katuh, Cange CtaHahes
Bajsex n obpasnoxerem xupuja Benvke Harpage 52.
Majcke nsnoxobe.

BojaHa lMNonosuh

A COLLECTION OF CONTEMPORARY APPLIED ART
AND DESIGN

Ambient installation

Where is the Soul or the Diary of a Shirt
Marina Kocareva Ranisavljev

Zagreh, 2019

combined technique (textile, video)
dimensions: variable

MAA Inv. No. 25776

Marina Kocareva Ranisavljev (1966) from the very
beginning of her creative life, in the early 90s of the last
century, has built a special artistic language based on
the aesthetics of the construction and deconstruction of
a white shirt, into which she loads different meanings
based on her emotional experience. She is also present
in the ambient installation Where is the Soul or The Diary
of a Shirt, where she presents the foundation for a video
projection. This work with a layered conceptual approach
was created in 2019 in Zagreb as part of the Femininology
exhibition project by curator Sanda Stanacev Bajzek,
dedicated to the Croatian painter Nives Kavuri¢ Kurtovié
(1938-2016). Marina has incorporated her images into
her work, projecting them along with her artwork onto
two white shirts, a woman’s and a man’s. This was
done at the instigation of Sanda Stanacev Bajzek, who
noted the familiarity in the poetics and the refined visual
language of the two artists. The work was exhibited in
the Cultural Center of Zagreb and in the Gallery of Fine
Artists of Croatia, as well as at the 52" May Exhibition in
Belgrade, where it was awarded the Grand Prize.

Marina Kocareva Ranisavljev (1966) completed her
studies (1991) and her MA (1999) at the Faculty of Applied
Arts and her PhD (2015) at Singidunum University in
Belgrade. She is a member of ULUPUDS (since 1991)
and the Association of Fine Artists of Macedonia (since
2016). She is employed as a lecturer at the Academy of
Technical and Artistic Vocational Studies (since 2000). In
addition to teaching and research work, she exhibits and
participates in the work of professional organizations.
She is the recipient of several artistic and scientific
awards, including the Pavle Vasi¢ Award in 2011 for the
book Fashion and Clothing (Official Gazette, 2010).

Literature: the catalog of the exhibition Mapping the Soul
Through Space and Time (ULUPUDS, Belgrade 2021), with
texts by Ljubica Jelisavac Kati¢, Sanda Stanacev Bajzek
and the 52" May exhibition jury’'s Grand Prize explication.

Bojana Popovic
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